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Curzon Press; Bratislava: Publishing House of the Slovak Academy, 1980. Bulletin of the School
of Oriental and African Studies, London, Vol. XLV, part two, 1982, pp. 384-385.
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University Press, 1986.” To appear in the Journal of the Institute of Chinese Studies.
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Press and the Chinese University Press in 1988.

One Hundred English Prose Writings in Chinese Translation. Scheduled to be published by the
Commercial Press, Hong Kong, in 1988.
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(This bibliography is incomplete. Chinese publications after 1986 have not been included because
| could not trace them in the time I set myself. The bibliography, including the “Current
Research,” is based on his published books and on his c.v. up to 1986.)

G Some Works by Mau-sang Ng

G1 Juvenalia — articles from The Shield, 1960 - 68 and Wah Yan
Students’ Magazine <<ZEE{"EBH>>
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G2.1.1 The influence of the book on Christopher Leung Woon Chung (°71)
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G2.2 Links to his M. Phil. & D. Phil. theses

His M. Phil. thesis can be downloaded from HKU Libraries website at
http:// hub.hku.hk//handle/10722/128653

The link to his D. Phil. thesis is

http://solo.bodleian.ox.ac.uk/primo _library/libweb/action/display.do?tabs=detailsTab&ct=display&
fn=search&doc=0oxfaleph012672280&indx=2&reclds=oxfaleph012672280&recldxs=1&elementid
=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope

%3A%280X%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vi(304
942529Ul1)=all itemsé&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UIl0)=an
y&vl(freeText0)=Mau-sang%20Ng&vid=0XVU1

G2.3 Summary of The Russian Hero in Modern Chinese Fiction. Hong Kong: Chinese
University Press & New York: SUNY Press, 1988.

Summary

The Russian influence took root in the Chinese intellectual tradition that
evolved after the Literary Revolution of 1917. When the Chinese communists
turned to Russia for their inspiration they also accepted the Russian version
of the novel's form and function in society. However, they did not accept it
uncritically. Chinese understanding of the arts goes back for thousands of
years and thus Chinese intellectuals brought their own kinds of tradition and
intelligence to these new arts and political solutions.

In this lucid study, the author demonstrates how Chinese writers, guided by
Russian authors such as Chekhov, Turgenev, and Andreyev, created works of
art that are both original and Chinese. However, he also shows that the
familiar heroes of such famous novelists as Lu Xun, Yu Dafu, Mao Dun, and
Ba Jin have a strong Russian flavor linked to prototypes in the Russian
literary tradition.

The author depicts the fortune of Soviet literature and the fate of the
intellectual hero in the People's Republic of China. He believes that the
humanistic May Fourth intellectual tradition, which inspired enthusiasm for
classical Russian literature, has been revived with the publication of works
like Dai Houying's Man ah, Man! and Zhao Zhenkai's Waves.

Mau-sang Ng is on the staff of the University of California at Davis. He
received his Ph.D. from Oxford University and won the coveted Fairbank
Center Fellowship for 1987-88.

(from the SUNY Press)


http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1
http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1
http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1
http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1
http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1
http://solo.bodleian.ox.ac.uk/primo_library/libweb/action/display.do?tabs=detailsTab&ct=display&fn=search&doc=oxfaleph012672280&indx=2&recIds=oxfaleph012672280&recIdxs=1&elementId=1&renderMode=poppedOut&displayMode=full&frbrVersion=&dscnt=0&frbg=&scp.scps=scope%3A%28OX%29&tab=local&dstmp=1413187936670&srt=rank&mode=Basic&dum=true&vl(304942529UI1)=all_items&tb=t&fromLogin=true&vl(1UIStartWith0)=contains&vl(353692469UI0)=any&vl(freeText0)=Mau-sang%20Ng&vid=OXVU1

G2.4 Foreword to The Russian Hero in Modern Chinese Fiction (1988), by Professor John
Bayley

Foreword

One of the most difficult, but also one of the most important, things
to assess in literary history is the way in which the literature of one
culture comes to affect that of another. Such influences are often
associated with rapid historical change, or with a sudden renaissance
in the arts of the language, culture and society which then acts as
an inspiration upon another. In the European Middle Ages the
great repository of cultural inspiration were the city states of Italy,
principally Florence and Rome. Every cultivated European at that
time aspired to speak Italian, and every painter or writer or
musician founded his work automatically on [talian models. Often,
as in the case of England, these models were received through
France, and acquired an added vigour and variety through French
interpretation. Chaucer is the greatest English beneficiary of this
rich outgoing of literary culture.

With the rise of the novel the picture becomes rather different.
Famous and much copied novels suddenly appear in one or an-
other of half a dozen countries—Don Quixote in Spain, La Princesse
de Cléves in France; and then, in the eighteenth century, a series
of English novels—Goldsmith’s The Vicar of Wakefield, Richard-
son’s Clarissa, Sterne’s Tristram Shandy—which became interna-
tional best sellers and models all over the continent. In the next
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century the English novel greatly influenced the Russian literary
renaissance—sometimes spoken of as the Golden Age of Russian
literature—and at every stage of his life the great Tolstoy was
always asking his friends to send him new English novels. Gold-
smith, Dickens and Sterne had all been formative writers in the
development of his own genius, but he was addicted to the English
novel, good or bad, as a form of amusement and recreation. That,
after all, was the traditional role of the novel in a literate bourgeois
society. And it was only with Tolstoy and Dostoevsky themselves
(and they both denied that the works they wrote were novels as
such: they were what the Russians call poema-—a long imaginative
work, or, as Tolstoy said, a work in its own form which expressed
what the writer wished to express) that the novel became fully and
for the first time a “serious” and influential force in society, a force
making for change, progress and enlightenment.

Dickens and, even more, George Eliot, had already shown the
way in England; while in France Balzac and Zola had mapped and
analysed society in such a way that its shortcomings were clearly
visible, helping to pave the way for Marxist diagnosis and Marxist
remedies. By the time of the Russian revolution the novel was firmly
established as a prime instrument of propaganda and social change:
Stalin was to say that writers were the engineers who would make
a new Soviet man, and he and his henchmen had very positive ideas
about the kind of novel—the “socialist realist” kind-—that was
needed to do the job. It was natural that when the Chinese commun-
ists turned to Russia for their chief inspiration they should also
accept the Soviet version of the novel’s form and function in society.

But they did not accept it uncritically. Chinese society is, after
all, a very much older affair than anything Russia can show; Chinese
understanding of, and distinction in, the arts goes back for thousands
of years. So Chinese intellectuals were always critical, and brought
their own kinds of tradition and intelligence to these new arts and
new political solutions. Lu Xun and the May Fourth writers were
of course a primary inspiration, and their works a kind of guideline.
As Dr. Mau-sang Ng points out in his lucid and admirably revealing
study, Lu Xun used to tell how May Fourth writers in search of
guidance “found Russian literature”. Lu Xun himself was greatly
influenced by it, by Chekhov above all, but his marvellous stories
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fly clean away from the sources that influenced them, just as
Chaucer’s did in England from their Italian models, becoming
original works of art and specifically Chinese in their own right,

The Russian hero, particularly the downtrodden hero, “the
insulted and injured”, was of course soon acclimatized to the Chinese
literary scene; but again the influence was by no means a simple
one, and no models were adopted uncritically. As Dr. Mau-sang
Ng shows, the variety of contemporary Chinese heroes is probably
richer than in the original Russian sources, and reflects a more
rapidly growing and intellectually self-conscious attitude on the part
of Chinese novelists and writers. Indeed, as he points out, the time
came, at the period of the Cultural Revolution, when the Chinese
authors were chiding their Russian colleagues for excessive humani-
zation and individualization of the new hero, who had begun to
be shown in the Russian novel of the Khruschev era, with all his
personal and non-ideological faults and aspirations. Oddly enough
this seems a good sign rather than a bad one; for it shows how
independent Chinese reactions had become, and that they would
soon be diversifying and humanizing on their own account, and
enlarging —as we now see them doing-—the potentialities of their
own cultural and literary scene.

Dr. Mau-sang Ng's study not only has very great interest for the
scholar of comparative literature but it will be absorbing reading
for anyone who has a general desire to know more about the cultural
background and literary history of contemporary China, and about
the literary relation between the two large communist empires. |
worked with Dr. Mau-sang Ng for some years in Oxford, and 1
have the greatest respect for his knowledge and understanding
of literature, particularly the novel, his originality as a critic and
his liveliness of mind. Such a mind is typical of the Far Eastern
Renaissance which we can see coming, and it is a mind to welcome
and interpret the new literature such a renaissance will bring.

JOHN BAYLEY
Warton Professor of English,
University of Oxford



G2.5 Review by H. Goldblatt in Choice Review
Much has been made of the influence of foreign writers and works on 20th-century

Chinese literature. The impact of Japanese, American, and European thought and belles
lettres is both acknowledged and generally understood by scholars East and West. The
role of Russian and Soviet literature, on the other hand, has been largely overlooked.
The first major step in rectifying that situation has been taken by Mao-sang Ng in this
pioneering study. Ng's familiarity with 19th- and 20th-century Russian and Soviet
literature is what gives him the edge in his approach; his attention to detail and keen
insights are what lend the completed study the voice of authority. The opening section, a
look at the overall "Response to Russian Literature" (although Ng deals specifically with
the Russian "hero" in Chinese literature, there is more to be found here), is followed by
detailed looks at the nature of that influence on four Chinese writers: Yu Dafu, Mao Dun,
Ba Jin, and Lu Xun. In virtually every case, Ng's conclusions are eminently convincing.
An essential work for any holding of works on Asian culture and society and world
literature, particularly at the college/university level. H. Goldblatt San Francisco State

University

Copyright American Library Association, used with permission.

(From Website of Villanova University, Falvey Memorial Library)

G2.6 Abstract of “A Common People’s Literature: Popular fiction and Social Change in
Republican Shanghai”, in East Asian History 9 (Institute of Advanced Studies, Australian
national University, 1995)

Abstract : Much popular literature produced in China in the early 20th century was first
serialized in newspapers. Rapid urbanization in this period created a consciousness of
cultural disjunction, and popular literature sought to provide urban readers with a sense
of identity and community. Thus, the texts employed narrative styles that signified
continuity with the past while fixing aspects of the new landscape into a relationship with
this symbolic past. A close reading of the extremely popular Begonia (Qiuhaitang) by
Qin Shouou illustrates the community-building function of China's popular writing and
how it was carried out.



G2.7 Some other reviews of The Russian Hero in Modern Chinese Fiction (no texts)

Anderson, Marston, in The Journal of Asian Studies, Vol. 48, issue no. 2 (April, 1989), pp. 370-
372. (Please consult the journal.)

McDougall, Bonnie S., in Bulletin of the School of Oriental and African Studies (Feb. 1990), pp.
175-177. (Please consult the journal.)

Lee, Gregory B., in The Pacific Review (Oxford), 3,1 (1990). (Please consult the journal.)
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Lives are Brief, but Relationships are Eternal

An open letter from Mrs. Michelle Fan Ng in remembrance of her late husband Dr. Mau-sang
Ng’s 20th anniversary of return to eternity.

| sincerely and respectfully thank Mr. Fong Ying Yu, Father James Hurley, Mau-sang’s
classmates, close friends, colleagues and students for joining me and my son Kevin in honoring
the 20th anniversary of Mau-sang’s return to eternity.



| was overwhelmed with memories of that fateful day on August 19, 1994, when my world
seemed to have suddenly collapsed, and my heart and lungs were torn apart. | did not know
what the future would hold for Kevin and me.

Mau-Sang and | had been married for seven years and together, we had a son Kevin who was
barely one year old. It was unimaginable that this beautiful family built by a brilliant man and a
beautiful woman could dissipate so abruptly. How could | accept the cruel fate that iliness
would sever the life of my strong and vibrant husband from this world within a brief period of
eight and a half months? At the age of 40, | became a widow in a foreign land, and the sole
provider of Kevin, Mau-san’s only blood-line.

You must be curious to know how Kevin and | have been doing in the last twenty years.

| give thanks to God for giving me boundless strength, tenacity and energy in forging forward. |
am also grateful for the support of my friends, many of whom are my patients. Today, Kevin
and | are healthy, happy and secure. | have achieved my professional goals and beyond, and
Kevin is an outstanding young man of 21 years of age.

Both of my parents were medical doctors and | continued the family legacy by entering into the
field of medicine. | studied medicine for many years and completed specialized training. In
1993, | established my own acupuncture clinic in Sacramento, California. | received a Master’s
degree in Chinese Medicine in 1997, a Doctorate in Oriental Medicine in 2000, and a post-
Doctorate degree in Oriental Medicine in 2006. | am a State of California Certified Acupuncturist
and Herbalist. | was a trustee of the California Health Professions Education Foundation in 2003-
2005. My specialized areas of research and practice are acupuncture, Chinese herbal medicine,
Chinese orthopedics, and Qigong. In recent years, | have developed a sub-specialty in alternative
medicine that provides treatment and cure of cancer without surgery, chemotherapy or
radiation, as well as fertility treatments. | have been successful in enhancing my patients’
immune system, shrinking their tumors, and improving their quality of life.

During my twenty years of medical practice, | have promoted and adhered to the motto that
“prevention is better than cure.” | have provided a weekly gigong class in my office at no charge
to my patients for many years, solely for the purpose of preserving their health. | have devoted
my entire life to taking care of my patients and my son, Kevin. | work consistently whenever
necessary, regardless of the time of the day.

My dedication to raising Kevin in a way that Mau-sang would have wished is absolute. | have
never re-married. As a result, Kevin is honest, empathetic, healthy and intelligent. He resembles
Mau-sang in his physical appearance, mannerisms, and gestures. He can speak many languages
besides English, Mandarin, Spanish, Cantonese, and Shanghainese. He is a classical pianist, and
has achieved the American National certification for piano instruction. He has received several



awards from the United States Open Music Competition, and the highest honor for piano
performance from the Northern California Open Music Festival. He also plays the violin and was
the first violinist of the Davis High School Orchestra. He is not all nerdy, however. He is a cross-
country runner, swimmer, basketball player, and cyclist. He is immersed in both the traditional
Chinese and modern American cultures. He is therefore an independent thinker. His favorite
subjects are history and geography. Most recently, he was an intern for a California elected
official at the California State Capitol. He distinguished himself among all interns, and received a
special recognition from the California State Assembly as well as an invitation to return for a
fellowship in the following year. Kevin is currently enrolled in University classes and working
towards a Bachelor degree in pre-law.

One day, | went to pick Kevin up from the State Capitol after work. When | saw him walking
towards me in steady and confident strides, all dressed up in one of Mau-sang’s old suits, my
eyes welled up with tears of joy, pride and sadness. | wished Mau-sang could see his grown son
now. But | know intuitively, Mau-sang’s spirit is and will always be present in Kevin’s mind,
heart and soul.

| cannot emphasize enough my deepest gratitude for all of you, especially for Mr. and Mrs.
Fong-ying Yu’s gifts and support for Kevin and me throughout the years; and for your kind
consideration in organizing this 20-year memorial of Mau-sang’s life. | firmly believe that Mau-
Sang is appreciative of all your kindness and memories, and he is truly happy and at peace now.

Acupuncture & Herbal Healing Center
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[ Afterword

As this documentation comes to a close, | think of the words of a song | heard a long time ago,
“Getting to know you, getting to know all about you....” (from the film The King and I). Only this
knowing is done twenty years after his passing, and | am far from knowing all about Mau-sang. |
have learned much from compiling this file, mainly from his friends and from Michelle.

Two-thirds of Mau-sang’s life were spent studying and researching; he was a scholar thirty years
in the making. He only taught and wrote for a period half that time. During that period, he was
extremely diligent and productive, as can be seen in the bibliography, and he made significant
contributions to both Chinese literature and trans-cultural studies, as evidenced in Professor
Bayley’s Foreword and Goldblatt’s brief review above. As well, he forged friendship with
Chinese writers he respected, like Ba Jin and Ke Ling.

| had hoped to present his academic endeavour more fully by getting his former colleagues to
discourse on the nature and significance of his contributions. But this task proved to be beyond
me. | could only reproduce some published comments that | garnered. | hope the detailed
bibliography, though incomplete, can be a rewarding guide to students and researchers of Mau-
sang’s works and to modern Chinese literature.

Mau-sang left behind manuscripts of hand-written academic notes which could be of benefit to
people in the same and related fields; they merit wide dissemination. Dr David Faure passed to
me the notes as well as some published articles in the form of electronic files. | consulted
Michelle Fan and Kevin Ng who suggested that the notes could be uploaded as research blogs.
As | know little about such things, | returned to them the files for them to deal with.

Father Jimmy Hurley, who cast an influence on Mau-sang in the early years, retired and left
Hong Kong just this October, and Michelle Fan met him some months before he left.

Long and deep will Mau-sang stay in our hearts.

Fong-ying Yu, Vancouver, November 9, 2014
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